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Introduction

All women confront issues related to their bodies, whether biologically or culturally determined. Some issues only arise in rela-
tion to men, some are common to all humans. Artists can bring out deep truths about the female condition and express them in
ways that are both specific and universal. The goal of this exhibit is to present a narrative about women’s bodies that shows
them in varying situations but always with strength and a kind of grace.

Just as Robert Frank carefully arranged the sequence of photographs in his book The Americans to imply meaning by the juxta-
position of one photograph with the next, this exhibit encourages the viewer to think about one artist’s work in relation to the
others. We begin with painter Carol Daynard’s colorful, humorous canvases that explore old age by showing herself as her
grandmothers. She takes an affectionate look at other older women, too, and has a light touch in showing their foibles. Ellen
Feldman, in contrast, photographs a dancer she knows in dramatic black-and-white images that convey youth, strength, and
command of one’s body. Lora Brody places a pinhole cover on her digital camera to capture ballet dancers in motion. Her pic-
tures have an amorphous, dreamy look that perfectly captures the lyricism of women dancing. Her “Tattooed Arm” is a gritty
but still lyrical counterpoint.

The next series is “The McCann Family,” by photographer Karen Davis. When her sister, who was born with spina bifida, died in
2006, Davis inherited the doll family her sister called “The McCanns” that she played with throughout her childhood and kept all
her life, creating her own private world where she fitted “Tom” with crutches and braces just like hers. Davis writes that Cheryl
cast herself as Tom: “I think she liked the idea of being the spunky and adventurous child.” It is interesting that Cheryl used the
doll family to give herself a boy’s body and assume a boy’s persona.

In contrast to Davis’s directing the actions of the doll family to bring back memories of her disabled sister, Michael Seif was in-
spired by swimming in an abandoned quarry to photograph the bodies of swimmers highlighted by sunlight and accented by the
darkness of the water, showing healthy bodies in a beautiful natural setting. He feels that he has been “fortunate to work with
people who are comfortable in their own skins, who project that feeling of comfort.” There is a feeling of dissolving into the
water along with a sensuality and awe at the miracle of creation.

Pregnancy in Myrna Balk’s work is occasion for joy and peace but also for introspection. We sense the uncertainty of what
might happen and have the feeling that the future could well be shadowed. While Balk’s career as a social worker and experi-
ence in Nepal inform her work, Kim Roderiques “embrace[s] . . . . opportunities to document the bond between parent and
child” in intimate portraits close to home. In looking at them, we are given a glimpse into an ideal world of physical equilibrium
and perfect love that is a beautiful contrast to Myrna Balk’s.

A close look at her own body and emotions characterizes Andrea Rosenthal’s work. Her exploration of the socially and culturally
engendered problems of overeating and body image can be related to Randy Goldberger’s sculptures of distorted, idealized
female bodies and body parts. Goldberger’s soft, sensuous stones make body parts come alive and show their exaggerated
power as tools of mass marketing.

In Myrna Balk’s and Andrea Rosenthal’s multi-media collages based on photographs and etchings, we see the evil that the sexu-
alization of women’s bodies has led to. These pieces show the worldwide pervasiveness of sexual trafficking of women and girls.
The female figures by Felice Mendell emerge from fired clay, concrete, steel, and painted murals to stand tall; it's worth noting
that in the first one, though there’s a reciprocal relationship between the female and male figures, the male figure can’t stand
up unless he’s connected to the woman’s wide hips. Mendell’s caryatids bear heavy burdens but have the inner strength neces-
sary to enable them to survive in the face of enormous challenges. Referencing newspaper articles about sexual slavery and do-
mestic violence and reminding us of issues raised earlier in the exhibit, the work here shows the ability of women to survive and
flourish.

The diverse work of these artists highlights the issues that women face in various ways. We can all learn a lot from both the art-
ists and their subjects about how to live our lives with courage, pleasure, dignity, and a little humor. The closing piece, “Prayer,”
by Randy Goldberger (1943-2012), reminds us of what a significant talent we lost recently and also of the importance of the
spiritual in our lives and in approaching our problems.

We would like to thank Sarah Hannan, Executive Director of the SSAC, and Chris Rifkin, Board of Advisors, for their
encouragement and help. It has been a pleasure working with them.
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